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INTRODUCTION 





The history of Indian soulpture at present bogins about 300 
B.C. when the Emperor Asoka Maurya began the patronage of 
oarving in stone. For the gap botwoon the seals and figurines of 
Mohenjo Daro and the Mauryan period is still unbridged. Soulpture 
of this early period is characterised by an archaic rigidity. 

Of tho several kingdoms by which the Mauryan Empire was 
succeeded, three especially developed distinctive styles of their own. 
Sunga sculpture, best known from the Bharhut railing, retained 
many arohaio features. Andhra sculpture, best known from Sanohi 
and Amaravati, developed a high dogroo of graoe and vitality 
without losing its strongly devotional character. Kushan indigenous 
sculpture, best known from Mathura, became more voluptuous. 
The Graeco-Buddhist soulpture of Ghandhara, a region within 
Kushan dominions, had very little influenoe on indigenous sculpture. 





'So 


Under the Gupta Empire' Indian sculpture developed a combi¬ 
nation'of grace, restraint and depth of feeling that mark 300-600 
A.D. as its classical period. Stone also was more extensively used 
for building temples, and it is to this period that the earliest 
surviving temples of the Northern or Indo-Aryan form belong. 
This form of temple is still characteristic of ancient Gupta territory, 
and the different schools of sculpture that doveloped in the various 
kingdoms whioh arose there on tho downfall of the Gupta Empire 
are all based upon that empire’s art. 

In what are now the Tamil, Telugu and Kanarese districts of the 
south, however, where the southern or Dravida form of temple 
seems to have prevailed, Gupta influenoe was weak or absent, and in 
the Tamil area, when soulpture in stono was first developed under 
the Pallava dynasty, its affinities were not directly with Gupta art, 
but rather with the older but nearer art of Amaravati. Pallava 
soulpture differs markedly, however, even from that of Amaravati 
and shows archaic features that seem to indicate its origin direct 
from a local folk art strongly imbued with Amaravati traditions. 

In the rival kingdom of the early Chalukyas of Badami, Gupta 
influenoe was evidently strong, for the northern form of temple 
appears there side by side with the southern, and Badami soulpture 
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is clearly descended from that of the Guptas. In eastern Chalukyan 
territory, however, this influence seems to have been weaker, the 
few early temples that survive all having the southern form, while 
early Eastern Chalukyan sculpture, though its closest relationship 
is with Western Chalukyan, shows affinities with Pallava sculpture 


The archaeological galleries of the Madras Museum have been 
arranged so as to illustrate, as fully as the material available 
permits, the history of Indian sculpture thus briefly outlined, 
together with subsequent developments in the south. And, as the 
guide-book to these galleries would have become too expensive to 
meet its purpose had even tlio bare minimum of the plates required 
been included, this companion volume is being issued to provide 
them. As far as possible its pictures are of objects belonging to the 
Museum but, in the case of schools not sufficiently well represented 
there by specimens, photographs of some of the finest known 
examples are shown as well, and inafewcasostheseare reproduced 
hero. We thank the Director-General of Archeology in India and 
the Curators of the Muttra and Patna Museums for supplying the 
photographs of objects under their charge with permission to 
reproduce them, and the former for the loan of the blocks used for 
printing pi. ii. 

The arrangement of this volume will be found to differ somewhat 
from that of the guide-book. In the guide-book it was most con¬ 
venient to devote a separate section to the large collection of sculpture 
from Amaravati before commencing the account of the earlier 
sculpture of the north. Hero it has been put in its proper place 
following Sanchi sculpture. And in dealing with South Indian 
mediaeval sculpture it was necessary in the guide to begin with 
Tamilian sculpture where the sequonoe is simpler and clearer than 
in Chalukyan, Pala and Kalinga sculpture being therefore placed 
after Chalukyan. Tamilian soulpture differs, however, as already 
noted from the other three typos in having no direct connection 
with the Gupta sculpture that immediately precedes it in the guide, 
and it has therefore been placed last in this volume of illustrations 
so as not to break the sequence, Gupta sculpture being followed 
by Pala, Kalinga and Chalukya in that order, i.e. t from north to 
south. 
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PLATE I 



Mauryan sculpture, third century B.O. 
Chacbi Bearer. 

Patna Museum. 


( A piaster cast of this is now on view in the first bey on tho balcony.) 



PLATE n 






PLATE iri 



Andhra sculpture tritfi Hindu subject, second century B.C. 

Tbb Lnco* OF THE Gudimallam Temple, 
CarrrooB Dieraxcr, 

From a photograph by the Archeological Survey. 



PLATE IV 



Andhra tcvlptvre—Sanchi, second century D.C. 
Past or Eastern- Gateway. 

From a photograph by the Arehaological Survey. 




Andhra sculpture — Jaggayyapela, second century D.C. 
The Chakravartik Mandbata. 



PLATE VI 



A>vlKm *cul}Xure—Aw<rarali, second period. about 100 A.l). 
. Buddha Prkaohino. 
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PLATE VII 



Andhra sculpture—Amomrali, third prriod. 150-^0 A.D. 
Court Scene. 


PLATE VIII 




PLATE IX 



Andhra eadpture — Amararaii, fourth period, 200 -250 A.D. 

A Chaitya Slab with Buddha's renunciation, temptation and kncugiitenkbst 
ABOVE, HIM BIRTH SCENES ON THE STUPA, AND THE WHEEL SVMHOI.I7.1NO HIS FIRST 
SERMON ON EITHER SIDE AND IN CENTRE BELOW. 
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Andhra sculpture — (loli, 200-260 A.D. 
Two I-AST 8CKNE8 OF THE VeSSANTARA JATAKA. 




PLATE XII 








PLATE XIV 






PLATE XV 



PoUi sculpture, 800-1050 A.D. 

Visdnv from Kamaitara, Mcbsuidabad Dirtrict, Benoau 



Kalinfa *cul ptvrr from Mukhalinffam of nboul ttnlh ctnturj A.D. 
Aik.vb, roc* or rut Diuauku—Vatb, Vakha, Noam and Yama. 

OKWOW: Mnu W ITH Pa.VATI AKO Can IMA, AND TlaUR* W ITH ATTENDANT. 








PLATE XVII 




Kalinga sculpture of about tenth century A.D. 
SUBBAHMANYA IN TEMPLE NICHE AT MUKHALINO AH. 
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PLATE XVIII 



tarty Eastern Chalukyan scuJjtture of seventh century A.D 
DvAJUrALAKA non Bezwada. 



PLATE XI-' 








PLATE XX 



Early Weetom Chalukyan eculpturc of about etxttUK century A.D. 
D VAR AFA LIKA FROM BaGALKOT, BlJAPCR DISTRICT. 


PLATE XXI 










PLATE XXIII 



Solatnba sculpture of about tenth cmfuri/ A.D. 
Ceiuno Panels tkoh Hkmavaii with Aoni and Yama. 



PLATE XXIV 



Raihlnd-tUa tculpiure of tenth century A.D. 

Jain Memorial Pillar »rom Danavolapauo, Ccddapau District. 


PLATE XXV 




Plate xxvi 



Kakaliya tndplurc, 1100-1350 A.D. 

Duboa from Tbipurantakak, Kibnool District. 






PLATE XXIX 



Tamilian sculpture, Pallara period, 600-850 A.D. 
Scry a prom Kayeritakkam, North Arcot District. 
Probably ninth century A.D. 
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PLATE XXXI 



Tamilian tctdplurc, Pullara period. 000-850 A.D. 
Natksa from Kuuam, ('m.N'OLtPux District. 
Bronze. 


PLATE XXXII 



Tamilian aculjilure, Pallaca-Chola transition, ninth century A.D. 
SOMABKANOA THOU TlBUVKtAKOAI*U, ClUTTOOR DISTRICT. 
Bronze. 






PLATE XXXIII 



Tamilian sculpture, early Pandt/an period, 800-1000 A.D. 

NATESA (LkO REVERSED PROM PoitOPIMTMETTUPPATII, MaDI'RA DISTRICT. 
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PLATE XXXIV 



Tamilian sculpture, early Chola period, 850-1100 A.D. 
Tripura suxdaui rmo« Kodumbalub, Pcdukkottai. 














PLATE XL 


PLATE XLI 



Tamilian sculpture, Vijnitanngar period, 1350-1000 A.D. 

Natesa from Belur, Salem District, pedestal inscribed with pate 
CORRESPONDING TO 1510 A.D. 


PLATE XUI 



Modtrr Tamilian sculpiurt, 1600 A.D. onwards, 
QAKUDA FROM KODCR NEAR MADRAS. 




PLATE XUV 



Memorial alone. 

BATT1.K SCBN'K WITH CBLRSTIAL NYMPHS AND HKROK8* HEAVEN ABOVE, 
prom CiurrAonu, Bellary District. 




Snub -Shine. 

Kkotted EEVKN-1IKADK1> Nai.a fkom Hi:llarv District. 






Catalogue No. 732.44/Gra/aiv. 

- 2703. 


Author—Gravely, F.rJ. d 
marti, C. 








*A book that is shut is but a block' 


g GOVT. OF INDIA * 

Department of Archaeology 

& NEW DELHI. 


Pleaae help na- to keep the book 
clean and moving. 





